
 

Alan Cherchesov Transcript 

 

>>My name is Alan Cherchesov. I'm from Russia, more precisely from the Republic of North 

Ossetiaâ€“Alania, which is one of the Northern Caucasus. And I am supposed now to share with 

you some of my ideas according to my writer's experience, which is already almost of 28 years. 

 

So, first of all, to learn how to write, I think you have to learn how to not write, how to keep silence, 

to learn how to observe and to think. I mean that your main task as a writer is to find something 

which is not told yet. If it is not told yet, you can do it your own way, sometimes in your own 

perfect way. 

 

The only tool which you have to realize your ideas in writing is language, but you have to invent it 

depending on what the new text, the new idea, the new novel demands. 

 

To create a new world means creating a language. Creating a language means breaking the rules and, 

somehow even, losing a sense of reality of what is permitted or not. So, first of all, you have to know 

the rules of how to write, and after that, you can choose what rule you can break to write it in your 

own style. 

 

There are a lot of topics and subjects, as well. According to the estimates made by Jorge Luis 

Borges, there are no less than four; all the rest are just branches and twigs. On these footpaths, it is 

easy to get lost. The main thing is to choose your own path, which is unbeaten, where no one has 

pressed the grass yet. Or somebody tried, but got stuck in the thickets. To start a new novel, you 

must feel, yourself, a pioneer who has no idea what is waiting for him far ahead. The only thing you 

can do is just to hope for any happy ending and that you will be able to reach the end, almost 

survive. 

 

The best truth in art is some successful fiction.When in real life, to state the truth, it isn't enough just 

not to lie, in art, to state the truth means to lie. Weirdly, in some magic way, this truth of art can 



 

influence much more than the truth of certificates. The secret here is aesthetics. Aesthetics, this 

magic substance, has whatever rights it wants, including the right to lie, to humiliate, to wound, to 

bite, to crease up laughing. 

 

The recipe of what we writers do for a reader is just as simple. Our task is to make him a bit more 

interesting to himself. If we fail, we are losing the reader. The more the book provokes the special 

reader's interest to himself, the better it is. The best books are those that are able to keep this 

interest for years. Of course, the reader is extremely important for any writer. However, it is better 

not to find your reader than to lose yourselves while searching for your grateful reader. 

 

Sometimes there is a phrase to start, and it must be some special, tasty phrase, the one that wants to 

be savored. Sometimes you should hear an undercover rhythm arising suddenly in your 

subconsciousness. Sometimes you need a plot whose ghosts are on your heels already, or some 

importunate character, some haunting phantom. The more you recognize him, the more you want to 

look into his eyes to understand who he is, to understand who you are. 

 

The detail is the central engine of the whole writing machinery. I must tell you that the best plot, 

according to my experience, is the one where any turn is always unexpected, sudden, even almost 

improbable, but when the book is over, the reader understands that all the things would be untrue if 

they had taken place in any other way, except that chosen by the book. The plot becomes a sort of 

an inevitable accident or accidental inevitability. 

 

Polishing is one of the most difficult skills in the craft. Sometimes one inaccurate word pours light 

over 100 pages, so you cannot move further until you find an murder this traitor. In editing, the 

count goes not on tens but on hundreds and thousands of checkups and tests, exactly as many as the 

text needs to get rid of the last crumb of its overweight. For that reason, even the most heavy fatsos, 

of 500 pages, are distinguished by their excellent shape. 

 

I would say that the main aim of writing is to step out of the real life, to become a bit more than you 



 

are, hence, to become a real you. To become a real you is to become almost everyone. To become 

almost everyone means, somehow, I am dying. If we accept it, we must admit that writing is our 

exclusive and powerful means to become, for a moment, immortal. 

I hope that you will get some use out of what I've said, and good luck. Thank you. 

 

>>Writers through the ages have provided us with splendid metaphors for the writing life, and we 

hope that some of the metaphors Alan has offered here will give you some ideas about how to 

arrange your own writing life. 

 

>>We hope you enjoy getting to know your moderators and each other online, and we look 

forward to getting started with you. 

 

>>Cheers! 


