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>>Welcome back. Beginning writers are sometimes nervous or apprehensive about revising their 

work, fearing that they might destroy it, or that the first inspiration is really the best one. 

But one of the advantages of getting old, and there aren't very many, but as a writer, you begin to 

understand that it is in the process of revision that the full potential of a poem or a story or an essay 

can begin to emerge, that the first draft is really just the start of the writing process. 

And so this week, we'll be looking at some ways in which writers can embrace revision. 

 

>> One thing I've always told my students, because I'm a little bit of a Trekkie, is that resistance is 

futile when it comes to revision. The more that you resist the need to revisit your work, and see how 

it can be better, and how you can reimagine certain aspects of the narrative, the more that you're 

crippling yourself, really. Because it's not until a later draft that it's really going to become clear what 

the narrative is. 

 

So I think part, as you talked about, is the idea that you're going to break the work in some way, but 

then another part I think is, you just get beholden to the pages that you have in your hands. You 

know, I wrote 25 pages; I don't want to be back at 12 pages. But the reality is that once you've 

written something, it didn't exist before you put it there. And you can make it exist in any other 

variation, and they don't necessarily take away from the work that you've done. There's no point in 

doing the work if it's not necessarily being effective. And it wont get there without going ahead and 

submitting to the process of revision. 

 

>> I like that. 

 

It also brings to mind John Gardner's wonderful piece of advice in The Art of Fiction that one 

reason you read and reread a story after you've written it is that you might discover on page 2, one 

word and then on page 20 you've used the same word. An old English teacher might say, get rid of 

the word; come up with a synonym. But the artist recognizes that that's an opportunity. There's a 



 

connection there that you need to explore, and that's part of what we do during the act of revision, 

we re-vision the story. 

 

>> The idea of re-visioning something makes me think of something I remember the poet Nikky 

Finney saying before about how repetition can be sacred. 

 

>> Yeah. 

 

>> So sometimes when you see a draft, you see that there are patterns and they kind of just like 

emerge out of there and they can speak to something that you didn't even know you were doing but 

that's working really powerfully on another level. 

 

>> And that often takes time. You write something, and in the first heat of inspiration, you don't 

recognize what you've done. And then you put it aside for a day, or a week, or a month, and then 

that sacred repetition begins to emerge. 

 

So for this session, we'll hear two takes on the process of revision from the Venise Berry and Susan 

Taylor Chehak. 

 

Venise is the author of three best selling novels: Colored Sugar Water; All of Me, A Voluptuous 

Tale; and So Good, An African-American Love Story. She's Associate professor of Journalism and 

Mass Communications at the University Iowa. In 2003, she received the Creative Contribution to 

Literature Award from the Zora Neale Hurston Society. All of Me received a 2001 Honor Book 

Award from the Black Caucus of the American Library Association. And also in 2001, she was 

recognized with an Iowa Author Award from the Public Library Foundation in Des Moines. 

 

>> Susan is the author of six novels, including The Great Disappointment, The Story of Annie D, 

and Smithereens. 

 



 

Her short stories have appeared in Folio, Coe Review, Guernica Magazine and Adirondack Review, 

among others. Susan has taught fiction at the Low Residency MFA Program at Antioch University 

in Los Angeles, and the UCLA Extension Writers Program, and the University of Southern 

California. 

 

>> Enjoy. 


