
 

Intro Transcript 

 

>>Welcome back. For this session, we're going to talk about voice and setting, the ways in which 

voice can lead the setting. And, of course, setting is absolutely crucial to making a fiction live and 

breathe, as Angela knows from her own experience. 

 

>> Absolutely, there's a way in which you can't really create a full sense of setting if you haven't 

figured out what the voice is going to be, that you tell that story in that place. 

In my own novel, which is set in Detroit, in 2008 and all the way back in the '40s, there was certainly 

a certain authorial voice that I needed to establish to be able to immerse characters in that place in 

those various times. 

 

This session, we're going to hear from Naomi Jackson. She'll be discussing how we can develop a 

character's voice and how we can also develop an overarching authorial voice in the course of the 

novel. 

 

>> And Horacio Castellanos Moya will talk about how you can create a lens on the story and a 

sense of the setting through the development of the characters voices. He is a writer and journalist 

from El Salvador. As a fiction writer, he was granted residencies in a program supported by the 

Frankfurt International Book Fair and in the City of Asylum Program in Pittsburgh. He has taught 

in the writing program at the University of Pittsburgh, and now teaches in the MFA Writing 

program in Spanish here at the University of Iowa. He's published ten novels, five short story 

collections, and a book of essays. 

 

>> Naomi Jackson is the author of The Star Side of Bird Hill, published this year by Penguin Press. 

She studied fiction at the Iowa Writers' Workshop. Jackson traveled to South Africa on a Fulbright 

scholarship where she received an MA in creative writing from the University of Cape Town. She is 

the recipient of residencies and fellowships from the University of Pennsylvania's Kelly Writers 

House, Hedgebrook, the Vermont Studio Center, and the Camargo and Point Foundations. 



 

 

>> Enjoy. 


