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How to use these questions: 

These discussion questions are based on the video and required reading for each class. You can use 
them to lead a discussion with your group, or you can use them to think about the class videos and 
readings on your own. You do not have to use them in the order given below, and you do not have 
to use all of them. Onward! 
 

Class 6 Questions for Beginning Writers 
Choose one or more of the options below to discuss with your group: 
 
From Kazim Ali’s talk: 

Kazim Ali describes Audre Lorde’s idea that a poet must put everything at stake in order to 
move away from the rhetoric used to oppress others. How do you think poetry might be 
able to move away from this type of rhetoric in a way that might not be possible in fiction or 
nonfiction? What might be some advantages to writing a political poem rather than a 
political essay? What freedoms and restrictions does poetry offer in terms of political subject 
matters? 
 
Optional discussion activity: As a group, choose a political issue, either current or historical, and 
consider the ways in which poetry might address that issue. What kinds of images, 
metaphors, and words might suit the topic best?  
 

From Natasha Tiniacos’s talk: 
Natasha Tiniacos suggests that poems should offer sensuous embodiments of human 
thoughts and values. Read one of Tiniacos’ poems (a link to a selection of her poems can be 
found in the Class Six Readings document). How does Tiniacos use all the senses in this 
poem? How is she using senses to embody things that feel very current, such as technology? 
As a reader, how do you experience a “sensuous” poem about technology?  
 

Optional assignment preparation question for beginning writers:  
Think of a subject that you are not very familiar with or that you have always found difficult 
to understand. This could be an academic subject, such as chemistry or philosophy, or it 
could be a mechanical or practical subject, such as how airplane engines work, or it could be 
a civic subject, such as aspect of government. Write down the words and phrases that you 
associate with this subject. Describe the images that you picture when you think of it. Then 
consider how you might describe this subject, and your relationship to it, in sensuous terms.  

 
Class 6 Questions for Experienced Writers 
Choose one or more of the options below to discuss with your group: 
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From Kazim Ali’s talk: 
In Kazim Ali’s words, Pat Parker’s poems demonstrate a conviction that the examining of an 
interior landscape without a corresponding engagement in historical and material context, is 
a form of madness. Where do you feel this issue comes up most urgently in Parker’s poem 
“One Thanksgiving Day” (you can read this poem in the Class Six Transcript)? Can poems 
that don’t explore material and historical context also be political? What does it mean to 
explore these contexts in poetry? In other words: what counts or qualifies as “material and 
historical” context? 
 

From Natasha Tiniacos’s talk: 
Natasha Tiniacos quotes Octavio Paz: “Poetry is knowledge, salvation, power, 
abandonment. Poetry is an apparition that can change the world. It's revolutionary by nature, 
it's a form of liberation. Poetry reveals the world we live in and creates another one.” If 
poetry is both power and abandonment, what is the power and what is the abandonment? 
How do you see poetry operate in the world around you: does it advocate for a 
redistribution of power? Does it reinforce the powers in place? If poetry can create the effect 
of libreation in the reader, does sense of liberation that it conveys overlap with political or 
social liberation? Is the “other world” that poetry creates able to interact with this one in 
order to achieve our goals and desires? 

 


