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-Welcome back! For this session we are going to be talking about the poem as essay, exploring some 
of the political and philosophical implications of writing a poem. Of course there's a long tradition 
of using a poem as a way of thinking through philosophical or aesthetic or cultural issues as a way of 
trying to come to some sense of where one stands in the world. And in the two videos today we will 
hear remarkably contrasting ways to think about what a poem might be. First we have Kazim Ali 
who is a poet, essayist, fiction writer, and translator. His books include several volumes of poetry, 
among them: Sky Ward, The Far Mosque, winner of the Alice James Books New England, New 
York Prize, and The Fortieth Day. He's also the author of a cross-genre text, Bright Felon: 
Autobiography and Cities. He is an associate professor of creative writing and comparative literature 
at Oberlin College. 

-And next we'll have Natasha Tiniacos. She is the author of the collection of poetry, Historia privada 
de un etcétera, which translates roughly to Private History of an Etcetera, and Mujer a fuego lento, 
which translates to Woman at Low Heat. She translates poetry for the site The Verbatim Project and 
is the editor-in-chief of BACKROOM Caracas, a platform of contemporary Venezuelan art. 

-Onward! 

-Hello, my name is Kazim Ali and I'm going to be talking a little bit today about political poetry, in 
particular the poetry of Pat Parker. Pat Parker's work is mostly out of print at the moment, although 
there are plans afoot to create a new edition of her work so you'll have to keep your eyes open for 
that. At the moment you can find copies of her work, and I'm going to be talking about a particular 
book of hers called Jonestown & Other Madness. And I find it particularly relevant, including the 
poems I'm going to be talking about in this mini-lecture, in the current political landscape and in 
light of a lot of the things that have been happening in the United States these days, in particular 
with several incidents of police violence against black men and the ensuing political actions that have 
been around that. And so Pat Parker actually addresses a lot of these statements and says that 
happened 25 or 30 years ago when she was writing in the late 70s and early 80s, so it's almost like 
another wake-up call for us to think about the relevance of political writing, and in particular around 
these very same issues. So let's talk a little bit about Pat Parker. The double-consciousness that 
W.E.B. DuBois wrote about turns on its ear a little bit in contemporary writing. To have an African 
American body, a queer body, a female body, means that you live an interior life but also an exterior 
life, one that may be on guard constantly, even in crisis. And the worst part of all this is that this 
welter of emotions: wariness, fear, anger, dread, that accompany survival in a very tense world, does 
actually effect possibilities for an inner life. So this is poetic terrain that is dealt with by a lot of these 
writers, women writers, queer writers, and writers of color, who want to engage politically. So we're 
talking about maybe the late 70s and early 80s which is the time period in which Pat Parker was 
writing. There are a number of writers who were kind of making it part of their poetic practice to 
engage politically. You have to include in this group of writers Audrey Lorde, Adrienne Rich, Pat 
Parker, Mari Evans, Leslie Weiss, Sonia Sanchez, Cheryl Clarke, Judy Grahn, a little bit later comes 
Carolyn Forché with her landmark book The Country Between Us. There were other women writing 
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at the time, perhaps writing in modes that were considered more traditionally lyric, but who shared 
the political sensibilities with this other group of writers. And in these writers you would maybe 
include Jane Cooper, Lucille Clifton, Marilyn Hacker, Judith Johnson, Jean Valentine, and Olga 
Broumas. And so I think that with the notable exception of Adrienne Rich, the mainstream 
publishing and academic establishment has been a lot friendlier to members of that second group 
than members of the first. And while it's true that Sonia Sanchez' work has gained a little bit of--a 
more critical attention in recent years, it's really mostly her later work and not the very early work 
she did which was a lot more political and more aligned with the black arts aesthetic. So I have to 
say, one of the very earliest books of poetry that I actually owned myself and came across was this 
book by Pat Parker, Jonestown & Other Madness. And I thought it was really interesting--first of all 
I want to talk a little bit about the subtitle of this book: Jonestown & Other Madness. And in the 
table of contents of this book, Jonestown is the long poem that anchors the book and it is only--
there's eleven poems in this book length, 75 page long book. So it is very anchored by that long 
poem, Jonestown, which is actually around almost 12 pages long. And so to say Jonestown & Other 
Madness is interesting to me because normally we would say "And Other Poems," and the notion 
that she would use that phrase "Madness" seems a very powerful acknowledgement, to me, of the 
shadow fact that we're talking about most people of color, that not only is anger somehow 
sublimated into every part of our lives, it's also this issues that carrying this feeling around has an 
impact on mental health, basically that anger and madness have sources in one another. So the heart 
or driving force of this book is--it is a very angry book, a lot of the poems take the form of a kind of 
an expression of that anger--but the heart of the driving force of it is not a pointless expression of 
anger just for the sake of venting, but actually a desire to recognize this underlying emotion, and by 
doing so be able to question its sources and maybe even find solutions to it. So in the forward, she 
writes about the Jonestown Massacre, which is the subject of the title poem. Now this was a group 
of people, of mostly black parishioners, that were following a white religious kind of preacher, and 
he took them to South America, they had a compound--this happened in the 1970s you're going to 
find a lot of information about this if you do a little bit of online research you're going to find out a 
lot about Jonestown and what happened there. And so she's actually writing about this event that 
took place. And so she writes in the forward of the book, and this is a quote here: "If 900 white 
people had gone to a country with a black minister and 'committed suicide,' would we have accepted 
the answers that we were given so easily?" So Pat Parker is not really concerned with accounting for 
past injustices or dealing with historical incidences with a political land, she's really engaged with 
present moment and trying to find a way forward with clarity and with health. And to ignore 
injustice in the present, according to Pat Parker, is actually a form of madness. So she actually writes 
further, in the forward, and this is another quote: "It is frightening to me that we live with a 
madness, that we continue to move through our lives as if these and more were normal 
occurrences." So we're going to find that for some writers it's impossible to choose between the 
political and the personal, not necessarily because the personal is political, and that's the slogan we're 
always hearing, but because the political, which is the way a black body is treated--Michael Brown's 
body lying the street or Eric Garner being choked off for air while he is saying, "I can't breathe!" or 
Freddy Brown, or Tamir Rice--that this actually means something in the living tissue of a body 
anywhere. And that's why there was this, on social media there was the hashtag, #blacklivesmatter, 
because it's not saying--and the response that people were responding was saying, All lives matter, 
but we are identifying politically with the hashtag #blacklivesmatter, and it is those bodies that are in 
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crisis. So in this poetry that Pat Parker is writing she is trying to explain that the immediately political 
has impact on the personal. It's not that the personal is political, it's that the political is actually 
personal. So in one of the poems in this book--it's called "Love Isn't"--and in it Pat Parker is 
addressing a lover, who maybe perhaps she wishes, the lover wishes that Pat Parker thought less 
about the political. And so the poem opens like this: "I wish I could be the lover you want, come 
joyful, bear brightness, like summer sun. Instead, I come cloudy, bring pregnant women, with no 
money, bring angry comrades with no shelter." So there's no separation in Pat Parker's reality 
between caring for the individual and being concerned with larger issues of social justice. "I care for 
you," she says to her lover later on in this poem, "I care for our world. If I stop caring about one, it 
would only be a matter of time before I stop loving the other." So Pat Parker views such a practice, 
the examining of an interior landscape without also engaging in historical and material context, to be 
a form of madness. When she questions our responses to the deaths in Jonestown, she creates a 
critical confluence between our ability to either engage or disengage from issues of social justice with 
the bodies that are victims of such injustice. The 900 black bodies at issue, the men and women who 
went to Jonestown, drank the cyanide-laced juice and died there, seemed then to be irrelevant, less 
worthy of concern. Audrey Lorde talks about anger and injustice as a genesis for creative expression 
when discussing the origins of her poem, "Power." As in recent news, a police officer had been 
acquitted in a shooting death of a young black child. Lorde writes that when she heard of the news, 
and this is a quote from Audrey Lorde: "A kind of fury rose up in me, the sky turned red, I felt so 
sick, I felt as if I would drive this car into a wall, into the next person I saw. So I pulled over, I took 
out my journal just to air some of my fury, to get it out of my fingertips." Her poem opens: "The 
difference between poetry and rhetoric / is being ready to kill / yourself / instead of your children." 
So Lorde, the poet, must put everything at stake in order to move away from "rhetoric," which is the 
political language of death, a language used to oppress and hold down others. So in the course of 
liberation from oppression it's poetry that we have to turn to. Later in the poem, Audrey Lorde 
warns, and this is another quote from her: "But unless I learn to use / the difference between poetry 
and rhetoric / my power too will run corrupt as a poisonous mold." So this is a really interesting 
injunction in favor of the poetic as a way of talking about political at all. So another event of the 
time besides the Jonestown Massacre that Pat Parker wrote about were the Atlantic Child Murders. 
And she writes about these in a poem of hers called "Georgia, Georgia, Georgia On My Mind." In 
it,  she imagines the responses of her white friends who are hoping that this is not an organized set 
of killings that's created by the Klan or a Nazi group. And this is a quote from her poem: "Better to 
be quiet and hope it is one insane fool." And this is all happening while the police psychologist on 
the case goes on the news and suggests that the killers in this case must be black. And the quote 
from Pat Parker's poem is: "The kids wouldn't trust a white and half the nation prays he's right." So 
Pat Parker posits instead that regardless of who the individual killer is, the problem is systemic. And 
here's another quote from her, from this poem, "Georgia, Georgia, Georgia On My Mind:" "My 
anger rises. I know who the killers are, and know the killer will go un-tried, and see no court or 
judges, no jury of peers. The killers wear the suits of businessmen, buy ghetto apartments, and 
overcharge the rent. The killers scream about Juvenal crime and refuse to build childcare centers." In 
this way, Pat Parker is linking the individual instances of violence to a societal pathology and 
suggests, and I quote here: "Long after the murders of Atlanta are solved, the killer will remain free." 
So in the poem that I read to you from Audrey Lorde, "Power," she's only being metaphorical or 
figurative about her desire to drive her car into the wall or to run over somebody. She's saved in that 



	 4 

case by the difference that she delineates between poetry, a force of life, and rhetoric. By the poem's 
end, she knows that if she did not choose poetry, she would have corrupted herself into a violent 
outburst, and you can find the text of this poem on the Poetry Foundation website. Pat Parker 
writes about such a woman that rather than find expression, did succumb to her anger (or her 
madness, it's hard to say which). But in Reno, Nevada, in 1980, Priscilla Ford drove her car off the 
road and into a crowd--she injured 23 people and she killed six of them. Her lawyers entered an 
insanity plea, and Pat Parker is going to describe this incident in a poem of hers, also in the book 
Jonestown & Other Madness, called "One Thanksgiving Day." And she talks about this issue of 
Priscilla Ford's madness. "She was crazy with anger / she was crazy with fear / she was crazy with 
defeat / she was crazy with isolation / no sane person kills / strangers with their cars." And so 
although expert witnesses in the trial testified that Ford was suffering from a variety of mental 
illnesses, the judge and jury believed her competent and able to tell right from wrong, and they 
actually gave her the death sentence. So Pat Parker goes on to say, and she's commenting on the fact 
that Priscilla Ford was given the death sentence, "You cannot be insane / to be enraged is not insane 
/ to be filled with hatred is not insane / it is your place in life / the state of Nevada / has judged / 
for Black folks / to kill white folks / with their cars." So it's unsurprising, I think, given the range of 
political--of complicated political situations that Pat Parker is writing about--that anger is playing 
such a role in her perceptions. It's the giving vent to that anger rather than the suppressing of it that 
leads Parker to Lorde's notion of poetry rather than rhetoric. Among the sometimes humorous 
targets of the frustrations in the rest of this book are a child who steals her child's toys, the child's 
mother who doesn't do anything about it, a lover who breaks up with Parker, and even well meaning 
friends who ask, Have you written anything new? Because she is always engaged with the fact that 
her daily life and engaging with the politics of her daily life compromise her ability to live this, you 
know, whatever this fictitious notion of living the life of an artist is. And so in the end, in the longest 
poem in the book, "Jamestown," Parker comes back to the racial difference around mental health. 
And so part of the poem recounts different people in the African American community in Texas 
where Pat Parker grew up, kind of commenting on the crazy stunts of white people. And the quote 
from the poem is, "White folks are crazy." They are talking about a white man who goes on TV and 
does skydiving, or there was a program called Sports Spectacular where these people would go and 
do these physical stunts, and so they, the members of the African American community, comment, 
as in our first poem, on the kind of craziness of this type of activity. And similarly dismissed is white 
man who--there's a new story on the evening news about a white man who shoots his family and 
then himself, and Pat Parker remembers this other sort of saying she always heard in her childhood 
from her uncles and her aunts, and this is a quote from the poem: "Black folks do not commit 
suicide / Black folks do not / Black folks do not / Black folks do not commit suicide." Of course, 
when she sees the news from Jonestown, she remembers that adage and thinks about her uncle, 
Dave, who supposedly hung himself in prison. But she sort of points out that this was a very 
unlikely thing to have happened and that it was probably made to look like a suicide, but was not a 
suicide. Her friends are worrying about her because a woman named Patricia Parks, who died in 
Jonestown, is misnamed on the news as Patricia Parker, and so she actually muses about this shadow 
self of herself, and she says, "I am here, not there, festering. Yet I am there, walking with the souls 
of black folks." So when she muses on this pathology of hatred and dismissal that is felt in subtle 
and some not so subtle ways on a daily basis by people of color in America, she slowly comes to 
realize, and this is another quote from the poem "Jonestown:" "Black people in Jonestown did not 
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commit suicide, they were murdered. They were murdered in Small southern towns, they were 
murdered in big Northern cities. They didn't die in Jonestown, they went to Jonestown dead, 
convinced that America and Americans didn't care." So this book is filled with murder, both 
symbolic and actual, and murderers, both as well. Pat Parker offers a brutal and very clear-eyed, 
though I think ultimately hopeful, assessment of the conditions that were faced at that time and 
even now by communities of color. It's poetry like this that offers us a chance to touch the sources 
of rage and anger, to acknowledge it, to think about the transformation into madness in order to try 
to acknowledge that trauma and maybe heal it by examining it in poetry. So I hope you will check 
out the work of Pat Parker, I hope you will yourself think about embracing the political in your work 
and thinking about how you can try to examine your own internal responses in your own life, in 
your own positionality, to these great political events that are happening in our country and around 
the world, that affect us and really see Pat Parker, and see other political writers as very important 
witnesses and important catalysts for social change. Thank you. 

-Hello, my name is Natasha Tiniacos, I'm a poet from Velezuela and I was invited here to talk about 
the craft of poetry and embodiment. I want to begin doing what I think is a daily exercise for all of 
us, already in this craft or new in this craft: defining poetry. What is poetry? I like to quote Octavio 
Paz, he was a Mexican humanist--not just a writer and a poet, his thought is very well known in the 
whole continent, and a Nobel Prize winner. And he used to say, "Poetry is knowledge, salvation, 
power, abandonment. Poetry is an apparition that can change the world. It's revolutionary by nature, 
it's a form of liberation. Poetry reveals the world we live in and creates another one." So if you are 
beginning in this craft you are in the challenge of creating new things with words. Now all of these 
sound very metaphysical, of course, but we have to keep in mind that poetry is music, music we 
make with words, and of course a lot of imagination. I don't believe that hip-hop, for example, far 
away from this. Poetry does require playfulness and sophistication with language. Imagine you are 
entering an empty room and all you have to fill it is words. So some of you might be new in this 
writing craft, some might have already been interested or have explored writing in lines and stanzas 
or a blank page. Whoever you are, in whatever state you are in grasping challenge, this talk will help 
you think about the body, your body, the reader's body, the human carcass, to say, the skin that 
helps you feel the word as a source, an inspiration. Also, what is the body in this world we are living 
in? Right now I'm being taped on an iPad, technology, how is our body dealing with technology in 
our daily lives. I will also give you a challenge to write about. So as I said, Octavio Paz said poetry 
creates another world, and we are living so many new things that I think you have in your desk and 
in your mind a lot of new experiences to write about. Remember that the body is what connects 
your feelings, emotions and thoughts with the material world--how we touch, how we listen, how we 
savor the flavor of what we eat, of what we want and what we don't know, of what we want to see 
but is far away, how our body feels like it is in another part of the world just by travelling through 
Google Earth--that is new experience and that is something you can write about for the first time. I 
think somebody might be doing it already. But, okay, great exercise. So let's follow this idea: art is a 
sensuous embodiment of human thoughts and values, sensuous because it's available to the senses, 
again poetry deals with images. Write about sounds, this is basic, about landscapes, or, I don't know, 
a website that is just not there, like 401 Error, that is a new landscape to you too, something you are 
seeing with your eyes also. So that's sensuous. You can use the sense, an image, to express 
everything: loneliness, companionship. I want to give you an example of a poem I wrote called 
"Transgenics." This is a quote of that poem: "I touch the screen/skin / with fingertips more 
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intelligent / than any fingertip ever. / Fingerprints have evolved: / I touch the freezing plastic and I 
feel you / #ifeelyou." This last line is a hashtag, and this quote of "Transgenics," the poem that 
opens the last book I wrote, deals with how we communicate in this digital era. "I touch the freezing 
plastic and I feel you." This is my body and this artifact, in this new way to be with you, it's plastic 
but somehow I'm with that person on the other side of Skype or any sort of chat with media camera. 
This poem that deals with our experience in the digital era uses the sense of touch to wonder if we 
are developing new skills to communicate or to love through that computer, and our online 
presence, what do you think about that? You guys are young, right? You have all sorts of gadgets 
and social networks. Think about these questions when you do your writing: What is the body in the 
digital world, like this quote I just gave you, there is touching the screen of the computer to grasp 
the other one, the loved one, the missing one. Another question: Is our online presence making us 
feel less or differently? Write about that. Another one: Is a selfie autobiographical? Why don't you 
try to write a poem instead of taking a selfie, or take your selfie and make a translation in poetry. Ask 
yourself this: Is a selfie a projection of a person we want to be? Poetry has this empty room waiting 
for you and the possibilities are endless because we have this poetic invention, everything is possible. 
There is this French poet who said, The world is round as an orange, no, The world is blue as an 
orange. Okay, blue as an orange, that doesn't make sense, but he compensated in that precise line 
two truths about the world, the world is round, and the world has touch, and the world is blue 
because we have the seas, so whatever you want to say just try to distort the language, un-create it 
somehow, you have this carte blanche that is poetry, but of course don't forget that it has to be 
meaningful, and language, a plastic medium as it were, a film in a camera, or, let's say, pepper or salt 
in a recipe. So are we experiencing new sensations through out communication in the digital era? 
What is our body saying about that? Is the digital realm substituting the physical realm? Saying, You 
guys want to meet with your friends after the game Friday night, and what do you do? You go 
online. Is that doing something different? Or you guys are enjoying the way that my generation used 
to enjoy getting together. It might be the same because you are younger and you have a reality so 
fresh and so different. Again that empty room is waiting for you, your blank page is waiting for what 
you have to say about that. In the same poem, "Transgenics," I explore something about this digital 
reality we are in, and it is the hashtags I use on Twitter. For example, this is a quote: "These are the 
times when dogs glow in the dark, / times when sea monsters / are fiber optic cables, / times in 
which we usually see on tv / a woman crying or throwing up. / No fact is insignificant, / we have 
stepped on the gas of the instant / knocking down fugitive time. / #thethoughtofthelineage / 
#thatwantsitall / #suppressesthesyllables / #oftheprimitivetongue." I'll show it to you here, I used 
hashtags on those four last lines. Why? Because it's a new reality to us, but also because these social 
networks and new gadgets are exploring the way we speak. If they are changing, modifying the way 
we speak, they are modifying the way we live. When I said in this quote, "times in which we usually 
see on tv / a woman crying or throwing up," we never used to see that on TV, but what is giving us 
that new information? Reality television. So another thing you have to keep in mind is to avoid the 
superficiality or shallowness of writing about something that is so current. So try to think deep about 
that. When I say in this quote, "#suppressesthesyllables / #oftheprimitivetongue," those two lines 
are hashtags because on Twitter we are eliminating words somehow, or spaces between words, or 
vowels, and how is this changing our language? In my case, I write in Spanish, I'm reading, actually, 
translations of my poems, and it's quite drastic because the Spanish language has an academy, it's 
more conservative, so you have more freedom to explore this distortion in the language. I believe 



	 7 

poetry echoes what is relevant to us, what we relate to. The digital is modifying the way we consume 
information, the way we live, everything. Ask yourself about that. And ask how your body reacts to 
this. You might be used to experience, I want to know what it is to be used, to be omnipresent 
somehow, to have an invisible presence and be everywhere at the same time. I'm Skyping with my 
family while I'm in Iowa and I feel I actually have sort of a routine with them, somehow I don't miss 
them that much because I see them through the screen. That's something new in humanity. As an 
exercise: Go offline and take a walk with your sense wide open. Come back to your desk, to your 
notebook, to your iPad, wherever you write, and write about what you felt when you wanted text, 
about what you were experiencing when you wanted to Tweet or something to post on Facebook 
but you couldn't, write about frustration and give poetry the opportunity to be that way, or channel. 
Kenneth Goldsmith, who is quite a revolutionary poet and theorist, he teaches un-creative writing, 
and he says, "Internet is the definite portrait of humanity." This is quite a risky phrase to say. Write 
about what you think about that. Do you think the times we live in are so definite? Do we have to 
say internet is a portrait of humanity, or do you think the world we live in is changing so fast with 
this other population of images? Everybody is taking pictures with all their gadgets, everybody is 
talking about everything, direct tweeting, posting, we are in sort of a crisis of information, we 
consume a lot. Another exercise: Skype with someone you miss and write about how your body 
reacts, frustrations or whatever you feel, write how this omnipresence is natural or not to you, 
actually compare yourself with friends older than you, compare yourself to how your parents deal 
with technology and how do they react to the same experience. So I have--I left you with some 
exercises, please feel free to explore poetry. Remember that it's revolutionary--we talked about hip-
hop, about iPads, Twitter, Facebook, we talked about posting and everything. But don't forget that 
poetry is giving you the opportunity to create another world. Thank you. 

-Welcome back, I hope you enjoyed those videos. I really like this session because I think that it's 
really interesting to see poets talk about how they approach ideas in their work, and I'm thinking 
about another quote from Marvin Bell, "Poetry has content but is not strictly about its contents. A 
poem containing a tree may not be about a tree." And I think that's a nice way of thinking about 
ideas in poetry in that there are ways through an idea that are coming at it sideways, using things in 
your poem to express something larger than the tree itself, you know? And I like hearing about how 
different poets work through that, and how their able to express an idea, be it political or not, 
something larger than the poem itself. 

-In a way, the poem becomes a vehicle for thought, and as you were talking I was reminding myself 
of the wonderful poems of Robert Lowell when he becomes a confessional poet, but he's really not 
confessing anything, strictly speaking, he's using the poem as a way to create a self that engages in 
this idea of confession, that goes all the way back to religious sources. So it's a way of watching the 
poet think, and it doesn't matter so much whether he's thinking about, or she's thinking about 
nature or politics or philosophy--what's most interesting is how well they think about it and what 
kind of original fashion they do that. 

-Right, which I think really helps, you know, it's an exciting process to watch and I like when you're 
really able to be let into that and it becomes not as if the poet is trying to teach you a lesson, you 
know, something specific, but rather they are letting you into their process of grappling with 
something. And you have so much to learn from that even though they are not--they don't have this 
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goal of teaching you, but you are--through witnessing that process you are learning from it, and I 
think that's one of the really interesting things about working through an idea like that through a 
poem. 

-Which is why we will return to such poems over the years, because the experience of grappling with 
that material again and again, we're always going to grapple with it differently. 

 

-Right. Exactly. Yeah. 

 

-So how does that work for you in your own poems? 

 

-I think that for me, if I begin a poem knowing where I'm going to end that poem, it's going to fall 
flat. So I really feel that process of working as you write, of thinking through as you write, is an 
important one, because that's where you know that struggle becomes apparent, and the nuance 
becomes apparent. And then you know that ambiguity, that's what makes the poem feel interesting. 
That's you know that's the charge. So I you know I may start out like really working through, and 
there's a lot of disparate ideas happening, and I start to pare it down, but there's always remaining in 
that poem, there is that sense of traveling through that thought, traveling through that idea. Because 
I'm doing that as I'm writing you know and that's a part of it for me and that's a part of what makes 
the poem... part of the poem is in a way almost about that. 

 

-Makes me think of Marvin Bell's line that we invoked before, "A poem listens to itself as it goes," 
and what I think I imagine myself doing when I'm writing is I'm listening to what I've already 
written and trying to hear what other echoes or soundings might be within those words, within 
those cadences, within those different ways in which the vowels are working together and hoping 
that that will lead to some larger idea that may be useful to me at that moment. 

 

-Yeah, I think it is really a lot about listening, about listening to your own ideas or to the poem itself 
and allowing that process to kind of run its course and not trying to pin it down too much in the 
very beginning, but really being responsive. Yeah. Onward! 

 

-Onward! 

	

 


